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The Filmmakerin Focus Series s a special project launched lastyear by Fresh
Wave. It aims to promote the exchange of film appreciation among local
young independent filmmakers and provide a more focused atmosphere

for filmmaking and dialogue.

The second edition of the series is Stalker in the Dark - The Films of
CHANG Tso-chi in which we are showcasing all the eight feature films,
three short films and a five-episode mini TV series by director Chang
Tso-chi, the one filmmaker after the first wave of "Taiwanese New Wave"
(HOU Hsiao-hsien, Edward YANG, CHANG Yi, WAN Jen, etc.) who has
consistently adhered to the spirit of independent filmmaking. There will
be post-screening talks after the special screenings for a more in-depth
discussion with the audience. Moreover, Chang Tso-chi will be present for
a forum titled “Stealing Light through a Hole in the Wall: Sadness, Fear,
Love, and Desire in the Films of CHANG Tso-chi” where he will respond to
the comments from critics, directors and the audience. And, he will meet
the winners of the Short Film Screenwriting Competition to be held in

conjunction with the retrospective.

Regarding Chang Tso-chi’s cinematic style, David CHAN Ho-kan has
provided a detailed discussion in his article In Praise of Shadows: On
CHANG Tso-chi and His Films. We hope that young filmmakers in Hong
Kong will learn from his works the unyielding spirit in face of objective
constraints, his perseverance in creation, his keen eyes and sympathy for
the social minorities and the marginalised, his unique methodology of
training and working with actors (which an equivalent may not be found
except in Mike Leigh), and most importantly, his utmost honesty, bordering
on cruelty, towards human and self weaknesses. All these are particularly
valuable in the difficult and embarrassing environment filmmakers in China,

Hong Kong and Taiwan are facing today.
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CHANG Tso-chi, Taiwanese filmm
He graduated from Hsinpu Institute

of Theatre Arts in Chinese Cul
films, he worked with a number o

Nourished by local Taiwanese culture and love fo
people, Chang draws inspiration from everyday life
with amateur and new performers and his works are rid
sentiments and the texture of living. Through his lens, the
ordinary people become flesh and blood and arouse sympathy.
themes and genuine emotions, coup|ed with the director's crea

imagination, are presented in a uniquely magic-realistic approach t¢

Chang's directorial debut, Ah Chung (1996), was made with ";i
budget of 8 million New Taiwan Dollars and immediately Qaiﬁ_e
recognition in numerous international film festivals, including the /
Pacific Film Festival (Grand Jury Award), Busan International Film
and Thessaloniki Film Festival (Best Director), etc. Darkness And
(1999), The Best Of Times (2002), Soul Of A Demon (2007) and How
You, Dad? (2009) brought him further international awards. When Lg
Comes (2010) broke the record by being nominated for 14 awards at fl
Golden Horse Film Festival, of which it garnered the Best Feature Film,
Audience Choice, Best Cinematography and Best Art Direction awards,
Thanatos, Drunk (2015) was awarded the prestigious Reader Jury of the
Siegessaule at Berlin International Film Festival, the Taipei Grand Award,
Best Narrative Feature, Best Actor, and Press Award at Taipei Film Festival,
and the Best Supporting Actress, Best New Performer, Best Original Film
Score awards at Golden Horse Film Festival. While in jail, Chang continued
making films and conceived the short film True Emotion Behind The Wall
(2017), produced together with the jailers and detainees. The film won
the Best Short Film Award at Taipei Film Festival, the first for a correctional
institute. Chang is currently producing his new film, tentatively titled The
Beloved Stranger.



1987 ElkmF (BhE)

People Between Two China (Director’s Assistant)

1988 HE (BhE) The King Of Chess (Director's Assistant)

Ef5E® (BIE) A City Of Sadness (Assistant Director)
1989 mEREE (FIE) Two Painters (Assistant Director)
1990 BEFNEREE - SHEEI The Dialogue Between

Wind And Grass - TV series

EECEZEH-ER Love Yourself More - Short film
1991 géf‘igﬁ-‘ﬁ\ - %-’ﬁ,@} Dou-ban-dian-shin - Drama series

RERRL - EROE Gang Robbery - TV series

far¥E - SREHH Theft - TV series
Jhekei BLEIBLF - 2#EA Teenagers? Teenagers! - Documentary
1993 LERER - SHREB Steal and Robbery, Teens' File -

TV programme
BEEE Midnight Gunshot
E‘/ ZE{/E —2%

1996 * B *Ah Chung P16
1999 * SRS 3 *Darkness And Light PA7
2000 *EIFfEE - BEE *The Carls Chasing - TV series P.25
2002 * EERY *The Best Of Times P18
2005 ERNESK - BRHE (BR) Holy Ridge - TV series (Producer)
2007 * it * Soul Of A Demon P19
2009 * 8- {REFIE ? * How Are You, Dad? P.20
m * EERNER *When Love Comes P14
2011 ¥ 19495?@%5“9’3*?" ¥k *Sparkles-Short film P.23
2012 * ﬁI‘E B2 -8EH * Love Is Missing - Short film P.23
2013 * BEfE% *ATime In Quchi P21
2015 * - B *Thanatos, Drunk P.22
2017 * WK BERYIEEOR - BB A *True Emotion Behind P.24

HEExpected in 2019 FERBHRENEEA

The Wall - Short film

The Beloved Stranger
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All films listed above are directed by Chang Tso-chi, unless otherwise stated.

* EEL{ER Selected for screening
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When one talks about Taiwanese cinema,
one would inevitably focus on HOU Hsiao-
hsien, Edward YANG and the "New Taiwanese
Cinema". Their two masterpieces, A City Of
Sadness and A Bright Summer Day, are like
two towering mountains that continue to
enlighten many filmmakers and audience.
That iconic photograph of Hou, Yang, WU
Nien-jen, JAM Hung-tze and CHEN Kuo-fu in
Taipei's Ximending is mythicised along with the
story of the "New Taiwanese Cinema" and has
become a symbol for some kind of lofty will.
However, after the song of "New Taiwanese
Cinema" is sung, how do we continue the story
of Taiwanese films? Among the most important
new filmmakers in the 1990s, CHANG Tso-chi
is an indispensabie name. In 2011, Chang was
awarded the National Prize for Literature and
Art. Screenwriter and novelist Hsiao-yeh wrote

a sketch on Chang, describing him as "not a
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predecessor, not a successor; sandwiched
between two waves, he strives for himself. Alone
wolf that does not belong to any group.” One
cannot find a more accurate description. Chang
is such a man of temperament who does not
care about rebelling against the tide; his films
follow and mature in his own way and belief. The

man and the film are both one of a kind.

Chang was born in 1961 and his parents were
Cantonese who retreated to Taiwan after the
civil war in China. As a second generation
immigrant, this identity had inspired him to
reflect through his works on localities and
languages. After graduating from secondary
school, he studied electronics and had never
thought of filmmaking as a career until he was
20 years old and conscripted into the army. In
the army, he managed the cinema venue, and

nobody paid attention to the programming of




the screenings. Sometimes he would compile
and mix up the reels of the films together and
found himself being amazed at how it still made
sense and hence, the wonder of films. Once
before leaving the army, he took the wrong bus
and instead of going to Taipei he ended up in
Taichung. During the long journey he pondered
and finally decided to study films at university.
After graduating from the Department of
Theatre Arts in Chinese Culture University,
he worked as Continuity Clerk and Assistant
Director in such films as King of Chess, A City Of
Sadness, and Two Painters. According to Chang,
during this period he was strongly influenced by
directors like TSUI Hark, Hou Hsiao-hsien and YU
Kan-ping. Since 1990, he had directed several
television dramas featuring teenagers, and
two television documentaries, Theft and Gang
Robbery, both concerning juvenile delinquents,
laying the foundation for his later realistic style.

In 1993, Chang had the opportunity to direct
his own script Midnight Gunshot, which was
subsequently brutally edited by a Hong Kong
producer, and he refused to acknowledge
authorship and prohibited it from showing
in Taiwan. In 1996, with a meagre budget,
Chang made Ah Chung, a story about an
underprivileged boy who lives in the Guandu
Plains and learns "The Eight of the Dead World",
a practice of ancient exorcism. After that, he
continued to make Darkness And Light (1999)
which is about a girl from a blind family, and
The Best Of Times (2002) which portrays two
teenagers trapped between traditional family
and gangster life. These three early works
won wide acclaims, and critics eagerly looked
forward to what this new potential would bring

them. (Film scholar LU Fei-yi once remarked on

Darkness And Light: "Chang Tso-chi is the most
noteworthy director in Taiwan after Hou Hsiao-
hsien”.) Ah Chung received awards at both Asia-
Pacific Film Festival and Busan Film Festival, while
Darkness And Light won three awards at Tokyo
Film Festival and was screened in the Director’s
Fortnight section at Cannes Film Festival. The
Best Of Times won the Golden Horse Award for
Best Feature Film and was officially selected for

competition atVenice International Film Festival.

Judging from this outlook, Chang Tso-chi's
early development appeared to be steady and
smooth, and his achievements were impressive.
Yet those were the worst days for Taiwanese
cinema. Critic WEN Tian-xiang reviewed the
development of Taiwanese cinema from the
1990s to the 2000s and pointed out thatin 1995
Taiwanese cinema had shown signs of decline: of
the 154 Chinese films released in Taiwan, only 18
were made in Taiwan (dropping to 10in 2010). In
1997, in order to gain access to the World Trade
Organisation, Taiwan loosened restrictions on
foreign films. Under the impact of Titanic, the
foreign film box office in Taipei that year had a
record of as high as 3.1 billion New Taiwanese
Dollars, twice that of three years before. On the
other hand, from 1997 to 2002, the market share
of Taiwanese films in the box office did not even
reach 1%. Chang had a rough start facing such a
difficult and severe situation. Since the Midnight
Gunshot incident, he realised that in order to
retain creative autonomy, he could notrely on big
production companies or financial corporations
but on himself, by completing films with a low
budget. When he made Darkness And Light, he
had founded his own company, "Chang Tso Chi
Film Studio”, purchased his own equipment and

made his own sound recordings. He took care

of every procedure from editing to distribution.
This independent production model, which is
"one hundred percent responsible for one's own
products, all decisions made by oneself* not
only culminated in Chang's many unique films,
but also accorded him an especially important
position in Taiwanese cinema. While the industry
was concemed about funding sources and
the shrinking market, Chang demonstrated a
working model of creation-oriented filmmaking.
After Ah Chung he said, "l think people who
make films should be making their own rules
of the game, and not following those made by
others. | must insist on my own original ideas,
otherwise it will only be neither fish nor fowl, and

no one will take responsibility for you.”

After The Best Of Times, Chang Tso-chi had a
difficult creative time. Soul Of A Demon (2007),
a chapter on the Japanese colonial history,
was supposed to be a feature animation but
failed to materialise. The resulted film received
mixed reviews, and did not perform well in the
box office. With the sponsorship of the Bureau
of Culture, in 2009 Chang made How Are You,
Dad? The work, which is made up of ten short
films on the theme of fatherhood, outlines
a portrait of the father from different social
backgrounds, but always a family man who loves
his children. Chang seemed to have departed
from the darkness in his previous works and
became more moderate, focusing on the family
and the psychologies of different members
from the same family. When Love Comes
(2010) tells about the psyche of a pregnant
teenage girl, alongside her two mothers, and
outlines the difficulties and bitterness of each
woman from two generations. The film was

nominated for fourteen Golden Horse Awards,

another high point in Chang's career. A Time
In Quchi (2013) was originally intended to be
an expansion of the short film Sparkles (2011),
to recreate in animation the heroic scene of
the Battle of Kinmen, but was called off due to
lack of funds. The film was then reduced to the
simple story of a spoiled city child spending a
summer in the mountains with his grandfather.
After that, we see yet more transformations in
Chang's films. Thanatos, Drunk (2015) witnesses
a return to the underprivileged, gangster
and violence, but in addition touching on

homosexuality and eroticism. The freedom in

narratives, the intensity of emotions, and the -
]_;
brilliance of performance reached another(

level in the repertoire of Chang. In the same
year, he was sentenced for charges of sexual
abuse. During his imprisonment, he continued
with his filmmaking , and in 2017, collaborated
with his inmates and made True Emotion Behind
The Wall, a short film which is also an ode to
family with surprising twists and turns. Chang is
currently preparing for a new film, The Beloved
Stranger, a tale on the family members in face of

the grandfather’s Alzheimer's dementia.

Chang Tso-chi never plays with plots. After
watching his films, the most shocking thing
one feels is often the contrast between
different elements in the film. On the one
hand, his films are full of despicable, chaotic
and extremely violent and cruel scenes (such
as in Ah Chung where CHEN Ming, friend of
Ah-chung who, having offended the enemy
gang, is slaughtered in front of him); while on
the other they are filled with delicate emotions,
soft and even magical brushstrokes (again in
Ah Chung, at the end of the film the mother

performs in a feast to make ends meet. She is



ashamed and does not want her son to see her,
and urges him away. Ah-chung retums secretly
to see his mother posing as a vulgar pregnant
woman on the stage. Speechiess and sad, he
seems to understand more about her.) Chang's
cinematic world and its strength are based on
such impossible contradictions and tensions.
Perhaps the deeper we go into the darkness, the
more we can perceive light, and in the same way
Chang's works are more beautiful as they are
degraded. Very likely, people who live on the
margins who have no power have to work very
hard to survive, often fleeing, striving, selling
themselves, tolerating great suffering, inspiring
a primitive and brilliant vitality. Juxtaposing the
cruel reality, Chang sometimes adds in some
romantic strokes to make it more lyrical. As this
shot in Darkness And Light, where Ah-ping dies
in a gangster fight: The scythe has slammed
into his shoulder, he proceeds a few more
steps, the camera follows him, the sky behind
him suddenly spills out blue, the ground is lit
with light, the sounds of waves still audible. The
beauty of the setting contrasts with the death
of Ah-ping, sublimating the scene to a higher
level his desperateness, sadness, and a love that

ended all too soon.

Chang's producer, KAO Wen-hung, once
described him as "incapable of making a
dishonest image." Truth is definitely the ultimate
pursuit of Chang. Many people praise his actors
for being life-like, capturing a certain texture
of daily life. Starting from Ah Chung, Chang
would invite the actors to live with him for a few
months before the shoot, to get into the role
through their day-to-day experience. At the
same time, he would observe the actors, and

adjust his script according to their personalities.

This is a very time-consuming method, but since
Chang always engages amateur actors without
professional training, this has become the one

method he recreates "reality”.

This directly leads to another trait of Chang's
works: The actors and their performances
occupy a very prominent position in the films.
Watching carefully, it is not difficult to see that
the use of shots is designed to enhance the
performance of the actors. His infinite care
and attentive gaze on the actors also reflect his
concern for his subjects: those who struggle to
survive in the dark. Instead of form, technique,
or abstract concepts, Chang is more interested
in people and their contradictions, struggles,
and the complex emotional entanglements

between them.

More than once Chang Tso-chi has used the
metaphor of the train to summarise his outlook
on life: "We had boarded a train since we were
born. The train heads off to the dliffs. Sooner
or later, men would eventually depart; the cliff
is our fateful destination. However, when the
train stops, it is up to you to get off the train or
stay on. | think it is important to appreciate and
participate in the scenery on the journey. "He did
not choose. He missed the train named "New
Taiwanese Cinema", but in his own era he made
out a brilliant trajectory and completed many
outstanding works. In his cinematic world, the
shadows of fate and the cruel ugliness hidden
in the darkness can be seen everywhere. But itis
up to us to find something lovely and wonderful

in the worst of things.
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with post-screening talk, conducted in Cantonese
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We all long for love, but what exactly is love? A film about mothers, When 1&‘%@

Love Comes is not just any ordinary family soap opera, but a naked Y /.
portrayal of the naturemof love through the subversion of the traditional W——(

family structure. 16-year-old Lai-chun comes from a matriarchal family: TTANEES T
her father was married into his wife's family. Being the head of family, the E!E

| to take a second wife in order to continue the =
1 =]

.f&m’l?ofsﬁ‘\rﬁmak-mInciudesthegrandfather ayoungersmterand I J Emﬂ

bm&ler and an autistic uncle. Wanting to escape from the family, her plan z108ﬁﬁ
is thwarted when she is accidentally impregnated and abandoned by L

he'r_':boyfriend. Will she learn about loving and being loved in her family? DCP T
As in his previous films, CHANG Tso-chi again explores the theme of :g;{iﬁ%ﬁﬁﬂ

familial bonding, relating to the love and hate and compromises of three <—

Taiwanese women. Sophisticated and authentic, the performance of the

three new actresses is an especial delight. The film was nominated for a f::t‘r-chiah
record-breaking of 14 awards at the Golden Horse Film Festival in 2010, Meng-chieh
which ended up in a harvest of Best Feature Film, Best Cinematography, cLU Hsueh-feng
Best Art Direction and the Audience Choice Awards. ( Kiwi CHOW) LIN Yu-shun
HO Tzu-hua
Producer

l I I(_IHANG Tso-chi

m&:rigt_friter
CHANG Tso-chi
Cinematographer
CHANG Chan

Taiwan

2010

108 min

Colour

DCP

In Mandarin &
Min Nan with
Chinese & English
subtitles
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‘May FUNG Chairperson of Art & Culture Outreach; independent art
‘and culture worker. |
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Producer

LIN Tien-yung
Scriptwriter
CHANG Tso-chi

Cinematographer
CHANG Chan

Taiwan

1996

97 min

Colour

35mm

In Mandarin &
Min MNan with
Chinese subtitles
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Ah-chung is sent by his mother to practice "The Eight of the Dead World"
(traditional Taiwanese folk art, performed during rituals), but never learns
properly. Slovenly, he spends his time brawling and fighting. Poor, the
parents separated, Ah-chung's family is smeared with violence and incest.
Living amongst fragmented relationships and with indescribable despair
and anger, Ah-chung struggles to survive in the bottom social stratum at the
riting H i menss‘tatlc Iogatakes CHAN

BREE 2B E SPEAKER OF POST-SCREENING TALK
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Honkaz FUNG is a freelance writer, director and curator. He is also the Chairman of
Hong Kong Cantonese Cinema Study Association and Board Member of Film Culture
Centre (Hong Kong). He has directed 3 episodes of RTHK's Below The Lion Rock
series. Fung is a guest lecturer of School of Film and Television at The Hong Kong
Academy for Performing Arts.
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This film is probably the most neglected work in the Taiwanese Second
New Wave in the 1990s. Kang-yi, a high school girl of 18, is a most energetic
young girl. Other than the much annoyance romantic love brings her, her
family is also a source of unhappiness to her: her father and stepmother are
blind masseurs, her younger brother suffers from a mild mental retardation,
and a grandfather who is getting senile. One day, Ah-ping, a quiet young
man expelled fromthe military academy, becomes Kang-yi's neighbour, and
the two quickly fall in love. Focusing on the relationship between the two
young people, the film also reflects through their families and communities
the many facets of the relationship between society, economy and national
history, revealing the immense burden borne by the young generation. Set
in Keelung Harbor, featuring the Zhongshanlu Bridge even before HOU
Hsiao-hsien's Millennium Mambo, CHANG Tso-chi ingeniously and subtly
utilises its local characteristics (sea smuggling and gangster conflicts) to
enrich his storyline. CHANG Chan's precise cinematography, at times soft
and lingering, then swift and clear, captures the melancholy and angst of
the characters. The film won the Gold Award at the 12th Tokyo International
Film Festival, the 36th Golden Horse Award for Best Original Screenplay,
Best Film Editing and the Jury Award. (Daniel CHAN)
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LEE Kang-l
212 Wing FAN
Producer
CHANG Tso-chi

Scriptwriter
CHANG Tso-chi

Cinematographer
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5:':2 The colourful tropical fish, despite its vitality and tenacity;
ii__m escape from the prison of the fish tank. The Best Of Times is such a tak
W and Jie are cousins who grow up in the same Hakka village. Wei worships
B Bruce LEE while Jie is obsessed with magic. Unfortunately, lifein the village is
REE almost completely out of touch with Taipei's urban life. The two are forced to

join the gangsters, and subsequently get involved in some life-threatening

,”L ordeal. Wei's twin sister Min suffers from cancer and sits all day long in
f:):g;ﬁ front of a fish tank, reminiscing a past romance. The three young people,
G each facing the embarrassment of life, yet without the slightest bitterness,
S5mim are unwilling to give in to their fate, like the guitar melody that threads
CENCED through the film, meandering, melancholic, yet pulsating. CHANGTSB—C]’ﬁ
EEEHE combines perfectly the unique and little known geographical features of
hirEE the village, the inherent class structures and people's humble situations.

The unforgettable ending is even more magic-realist than his previous two
Cast works (Ah Chung and Darkness And Light). The Best Of Times won the Best

Wing FAN ; Feature Film in the Golden Horse Award 2002. Although he lost the Best

KAO Meng-chieh ; Director Award to Fruit CHAN, there is no question that Chang’s The Best Of
YU Wan-mei "

WE Times is an equal match to Made In Hong Kong. (Daniel CHAN)
Producer
CHANG Tso-chi H#

Scriptwriter
CHANG Tso-chi e
Cinematographer -
CHANG Yi-ming ii ; B £ 5% A8 & SPEAKER OF POST-SCREENING TALK
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REEHEG EBHARLEE SHEBHRRBBOHEL (L) B

Taiwan / Japan

2002 . Fo 5 (1+1) B20108ERHER AR BERHM AR RivaBILEARE

112 min @I (ABA) 238 F 4 (NHN) (2014) ABBEETHERES

Colour Mo LAl Yan-chi is a multimedia performer and artist, and a Ten Outstanding Young
3dmm Persons Selection awardee. She won the Hong Kong Arts Development Council's
In Mandarin, Hakka Award for Young Artist (Film). Works include 1 + 1 (winner of the Best Film Award and
& Min Nan with

Golden Award at Fresh Wave International Short Film Festival and ifva respectively)

Chinese subtitles and N + N (feature debut).
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After three years of imprisonment, Che returns to the fishing port of
Nanfangao to discover that the previous fetters are still there: his hatred
against his gangster father who abandoned his family and fled to Japan,
his love for his silent but repressed younger brother and his mourning for
his mother. Amid the hatred and historical grudges between gangs, Che
cannot help but sinks further into a whirlpool of killings. Five years after The
Best Of Times, CHANG Tso-chi presents Soul Of A Demon, not without much
setback. The film was a big flop at the box office; critics generally considered
it less complete than his previous works, and the film was eclipsed by works
by younger directors such as Cape No.7 and Winds Of September. In
retrospect, however, Soul Of A Demon not only shows Chang's consistent
approach in realism, magical imagination and quiet murmuring, but that he
also boldly adopts a fragmented narrative that is different from the past.
The portrayal of hysterical grief, love and pain in families is just as profound,
if not more. After Soul Of A Demon, Chang's creative course sees a radical
change, and the film can be seen as a conclusive phase in terms of his style.
The film was selected as the Opening Film by both Hong Kong International
Film Festival in 2007 and the Golden Horse Film Festival. (David CHAN Ho-
kan)
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:Cast
TSENG Yi-che

CHEN Pei-jun
CHENYujen
CHAN Cheng-yun
Producer

CHANG Tso-chi
Scriptwriter
CHANG Tso-chi
Cinematograpﬁer
CHANG Chan

Taiwan

2007
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: Wiolence in his ed
amily Trilogy"” with How Are You, Dad? A
ection of ten love |etters to fathers, the film presents ten different father
figures of various backgrounds and personalities, and is a tribute to paternal
2009 love. The ten short stories in the film, at once sad and happy, linked through
10758 by lyrical piano music, draw out every kind of familial love. Whether it is the

—u
P E poor little family in My Daddy’s Watch, or the gangster in Wish, the fathers’

=1}

feelings for their children are as genuine. Simple and minimal, the images
are poetic and present a honest declaration of love. The watch the son drew
on the wrist captures the time of his father's embrace; the son watches over
the back of the ragged father who gives up everything to him; the father
jumps into the sea to save his children, his body becoming a red dot in the

lm?ed with emotions, a “The

PRXFE

Scriptwriter A
CHANG Tso-chi =
Cinematographe@_>
YUAN c:higg:kua}a
LI Chien-hung

Chi-hsuan
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REN Xia is a graduate from School of Film and Telesv?mon at The Hong Keng Academy

for Performing Arts, majoringiin Directing. Hewon the Best Director Award atthe 11th

- Fresh Wave International Short Film Festival and Gold Award (Open Category) atifva

'1.- = wrlhEgEﬂAnts S For Survival. He has worked with F It CHAN and Peter Cl-lAN as

Snnptwnter and Assistant Director. He is currently a ‘contracted Director and Creative
) r%rAndy LAU’s Infinitus Films.” -

hl ese & Englﬂsh
ubtitles
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Abandoning his adult themes, A Time In Quchi is a refreshing children’s
tale, the firstfor CHANG Tso-chi, manifesting his talent in engaging amateur
performers. 27 school kids, in just two week’s training and filming, deliver
a stunning documentary-like performance. After How Are You, Dad? and
When Love Comes, A Time In Quchi is the last of Chang's Family Trilogy.
Modelling on his own son, Chang portrays a lonely boy who is sent to the
countryside for the summer because of his parents’ divorce. With only a
tablet and a strict grandfather as company, the boy finds it difficult to adapt
to the life of a county kid. Sad and difficult, uncomfortably surrounded by
nature, he eventually finds a friend. Unexpectedly he encounters an accident
that forces him into an awakening and he grows up suddenly to face his own
feelings. The film is filled with childhood happiness and profound imagery:
stone paintings, mantis, typhoon, lakes and fields...... it is just like a poetic
family letter appealing to appeal to everyone's heart. (Kiwi CHOW)
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Cast
Wilson YANG
Liang-yu
KUAN Yun-loong
:ﬁEﬁ?EN
m Michelle CHIANG
LIN Ya-ruo

Producer

KAO Wen-hung
%Sc riptwriter
CHANG Tso-chi

Cinematographers
YUAN Ching-kuo
CHEN Chi- -cheng
HSU Chih-chun
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Cast

LEE Hong-chi
CHENG Jen-shuo
ﬂJANG Shang-ho
LU Hsueh-feng
WANG Ching-ting
CHANG Ning
Producer

KAO Wen-hung
Scriptwriter
CHANG Tso-chi
Cinematographers
HSU Chih-chun
CHANG Chih-teng

Taiwan
2015
107 min
Colour
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Rat, who is in love with a young prostitute, his gay brother Shang-he who
failed to kill himself, and their friend Shuo, a gigolo tormented by his own
love affairs, cohabit in a simple flat in Taipei. The film is filled with images of
uncouth animals such as rats, ants, maggots, dead fish and corpses. All of
these are associated with the characters’ emotional shifts, transforming the
loathsome to a beautiful image poetry. Violent but not indulgent, the film is
full of compassion and is a celebration of the will to survive. Freestyle non-
linear editing, the agitated handheld camera and authentic performance
of actors all combine to achieve an overflowing emotional experience.
Like a dagger driven deep into one's heart, this is definitely a masterpiece
of CHANG Tso-chi. Thanatos, Drunk was awarded the prestigious Reader
Jury of the Siegessaule at Berlin International Film Festival in 2015, the
coveted Taipei Grand Award, Best Narrative Feature, Best Actor, and Press
Awards at Taipei Film Festival, and the Best Supporting Actress, Best New
Performer and Best Original Film Score Awards at Golden Horse Film
Festival. ( Kiwi CHOW)
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One of ten short films in 10+10, Sparkles is also a
predecessor of the aborted historical feature film
Enemy, 1949. The short film depicts a schoolgirl
who, under the gunfire of the Battle of Guningtou
in Kinmen in 1949, witnesses the bloody killings
between the Nationalists and the Communists.
Through witnessing death and welcoming a new
born baby, she learns to grow up. (SHU Kei)
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TE Cast

wRo®m Michael CHANG
aER WONG Hsin-yi
a2ZR LU Hsueh-feng
-2 Producer

RAEE CHANG Tso-chi
iRE Scnptwrlter
RIEE CHANG Tso-chi
He Cinematographer
1 1 HUANG Ying-sheng
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Blu-ray Blu-ray
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i ) CHENG Shih-hua
=5 Producer
SRIER CHANG Tso-chi
mE Scriptwriter
RAERL CHANG Tso-chi
e Cinematographer
F@n LI Chien-hung
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Xin-yi is a sensitive nurse. Abandoned by her
tather, blamed by her mother, facing her brother's
indifference and a crisis between her and her
boyfriend...... Filmed in Jiufen and Jinguashi,
Love Is Missing is a tribute to HOU Hsiao-Hsien's
City Of Sadness, for which CHANG Tso-chi was
Assistant Director. Played by LU Hsueh-feng in
Thanatos, Drunk. (SHU Kei)
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TE Cast

[JE | Ah-hsiang

I ; Hsiao-ke

EH Producer

EBHREE Taipei Prison,

HilER Agency of Corrections,

iREl Ministry of Justice

REE Scriptwriter

BE CHANG Tso-chi

(L] Cinematographer
Ah-le
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2017 Taiwan

3858 2017
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B E@Emdy  Digitalfile
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In Mandarin & Min Nan
with Chinese & English
subtitles
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S » CHANG Tso-chi collaborates in this short film

with his co-inmates in jail who have no prior

C - experience in filmmaking at all, and the result
" is stunning. The story tells about eight felons
() whose life is touched by an unexpected visitor

= one day. This film won the Best Short Film Award

at Taipei Film Festival. (SHU Kei)
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Master of Film Production from The Hong
Kong Academy for Performing Arts. He has produced
numerous short films, including ifva's award-winning
work, Upstairs. His first feature film A Complicated Story
(2013) premiered at the Hong Kong International Film
Festival. Chow received the Award for Young Artist from
the Arts Development Council in 2014. In 2015, he co-
directed Ten Years (segment Self-Immolator) which won
Best Film at the 35th Hong Kong Film Awards.
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(6-5) 26.8 | SUN | 18:30 | ACA

with -screening talk conducted in Mandarin & Cantonese.
CHANG Tso-chi will come to the stage and reflect upon his filmmaking experience.
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The Car Is Chasing is a five-episode TV series in
Hakka dialect on the Public Television Service.
The story surrounds four adolescents from the
town of Zhudong, Taiwan. The four musketeers
stick around all day long to kill the vacant time
before they will be called for conscription. All of
a sudden, the four young men realise that after all
these juvenile days of ignorance and absurdity, a
life stage has concluded, while a new one awaits
them. Reinventing the conventional TV drama,
CHANG Tso-chi uses endless shots of running and
motorcycle coursing, long takes and wide shots to
confer a verisimilitude to real life. (SHU Kei)
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graduated from School of Film and
Television at The Hong Kong Academy for Performing

HOST OF POST-SCREENING TALK

Arts, majoring in Screenwriting. His film, Conditioned,
won the Fresh Wave Award at Fresh Wave International
Short Film Festival in 2015 and a Special Mention at
the 22nd ifva (Open Category). Chan is currently an
independent filmmaker and working on a one-hour
drama for RTHK.

Cast
Wing FAN
Cyndi WANG

~ Producer
Public Television
Service
Scriptwriter
CHANG Tso-chi

- tinematographer

HUANG Ying-sheng

Taiwan

2000
60 min / episode (

Colour

y DVD

PUFEE In Mandarin & Hakka
~ with Chinese subtitles
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started his career in film criticism

since he was studying in the university. His articles

are published in Hong Kong Economic Journal, Ming
Pao and HKO1. He is a member of Hong Kong Film
Critics Society and a founding member of Hong Kong
Cantonese Cinema Study Association. Currently, he is
Archive Manager at Videotage.
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with post-screening talk
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Director CHANG Tso-chi will come to
the stage and reflect upon his filmmaking experience at
the post-screening talk.
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ACO — Z#k Art & Culture Outreach

BC — HEEE &+ Broadway Cinematheque
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STEALING LIGHT THROUGH A HOLE
IN THE WALL: SADNESS, FEAR,
LOVE AND DESIRE IN THE FILMS
OF CHANG TS0-CHI
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DARKNESS AND LIGHT
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with post-screening talk

MRS REEEENRERS SFAFNE
Director CHANG Tso-chi will come to
the stage and reflect upon his filmmaking experience at
the post-screening talk.

AC — BEMZE Autonomous Cinema
ACO — Z#8 Art & Culture Outreach

BC — HEEZEH /0 Broadway Cinematheque
MM — MOViE MOVIE Cityplaza
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THE CAR IS CHASING (1-3)
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THE BEST OF TIMES

A 5= 7B ANTICKETING INFORMATION

BEEZEZH 0

BROADWAY CINEMATHEQUE (BC)
NBEH it A HTSREA TR (BEUAmtbisCH D)
Prosperous Garden, 3 Public Square Street,
Yau Ma Tei, Kowloon (MTR Yau Ma Tei station - Exit C)

518 TICKET PRICE
$85 [F{E Adult ticket
$68 GEESZZF 1 bc HE bcVIP Members
$68 MOVIE MOVIE & & MOVIE MOVIE Members
$68 (Fit) FHEIT P

Fleurdeslettres subscriber card holders*
$65 EEZ Concessionary ticket™

MOVIE MOVIE Cityplaza (MM)

RN HE18K AL PO 158
(B#EARIEDIREILO)

5/F Cityplaza, 18 Tai Koo Shing Road,

Hong Kong (MTR Tai Koo station - Exit D1 or E3)

={8 TICKET PRICE
$95 IE{E Adult ticket
$76 MOVIE MOVIE & MOVIE MOVIE Members
$76 HEEBHF UbcEE bcVIP Members
$76 (F1E) FrERIF

Fleurdeslettres subscriber card holders*
$75 EEZ Concessionary ticket

i REMARKS

NEEFEERRRSREIT/NE - 0B LRE - BEAL
REAMSEE o (ZANBEEERERIES WAL
BEERAALBRERSVAR / RABAHTREN
Fit - BERUXHRZARRES -

Applicable to children aged 11 or below, senior citizens
aged 60 or above, persons with disabilities and full-

time students (limited availability for student tickets).
Concessionary ticket holders must provide acceptable
proof of identity, age or valid full-time student ID card
during purchase of ticket and/or admission to the house.

*{FE) SRTFARREERER  THBRERLTE
METFE FAEREEE -

Fleurdeslettres subscriber card holders must present
valid subscriber card during purchase of ticket at the box
office to enjoy the discount.

MR A& TICKETING

1. REZESEHETERBE Tickets available at

the box office and ATM at the screening venues

2. #8 LB Online Ticketing : www.cinema.com.hk”
'8 LA E WHLF M2 A handling fee will be charged
for each ticket purchased online :

BC

EHi—ZH Mon - Fri 83 per ticket $8 ;

Effi7s - BR2AREH Sat, Sun and public holidays
FR perticket $10

MM

F3R perticket $10

H# =M TICKETING ENQUIRY

EWEE Enquiry Hotline : 2388 0002

beE® S5 4 Member Hotline : 2783 7004

MOVIE MOVIEE S5 4 Member Hotline : 2871 3600

R %M TERMS & CONDITIONS

FrE B HERN P RS TR -
TTEEBREMMRZ ISR (BHRERRN~) -

All tickets are non-refundable and non-exchangeable
(except in special circumstances~).

FrAPIEIIE B EE B A8 EFRRAT R -
2 Wwww.cinema.com.hkifE L Z &R ¢

All tickets are subject to the Purchase Policy of
Broadway Circuit. Please refer to the Terms
and Conditions on www.cinema.com.hk.

® K&k FILM CATEGORIES

FEF ISR MR EAHAZERMARER - HIR
N EERBETTISH WHEFRIIR=RE
MBS HERERE Z@Ewww.cinema.com.hk &
A BEEEE

All the films in this Programme Guide have not yet
been categorised by the Office for Film, Newspaper
and Article Administration at the time of its printing.
If any film is subsequently classified as Category IIl,
a notice will be posted at the screening venue and
on www.cinema.com.hk.

~ MABHEHWH R =ME KR 1BROSREAFNE
HERZZHAMSA  RESEERELE (RER
—EE8 RLBECFESAETER) - FEIES
BERAT e

If any film is subsequently classified as Category Il
exchange of ticket (of the same programme) can be
made to ticket holders under 18 years of age from the
day of announcement until before the screening.
(Online ticketing service charges will NOT be refunded).
Please refer to official announcement for details.




A 5= ZE ANTICKETING INFORMATION

) II"'\_,!‘

EREERIEERBME

NEEM S 1E 1355,

Screening Room, HKICC Lee Shau Kee
School of Creativity

135 Junction Road, Kowloon

ZE{E TICKET PRICE
$70 IE{E Adult ticket
$56 E X Concessionary ticket”

i REMARKS

NEEZEARREAT/ME - 0B LRE -
BEATRZHEMNEL - (ZARNEEEETLD

%18 EREILL )

BEERA ABBERAISAIH A M FR
SORAXHHEABEER -

Applicable to children aged 11 or below, senior
citizens aged 60 or above, persons with disabilities
and full-time students (limited availability for

student tickets).

Concessionary ticket holders must provide acceptable
proof of identity, age or valid full-time student ID card
during admission to the house.

WS 7 ik TICKETING
EERBLFERME  THRISA0 ERHMREN &
ARER - AEAHZIRHEARIERE  S=ER &
SEHILE «
i Audience has to make reservation
E?-F:!:' online; tickets can be collected at
. +. the cinema door 30 mins before
;i . the show. The remaining tickets will
.1 be sold on site on first-come-first-
served basis.

R¥EM TICKETING ENQUIRY

&M EE Enguiry Hotline : 6699 0062

E# Email : autonomous.cinema@gmail.com
B3 www.facebook.com/autonomous.cinema

&R ™M TERMS & CONDITIONS
SERBIRATORMEMELTES  £HESE

CE

70 seats per screening are available for online reservation.
Online reservation is on a first-come-first-served basis.

BABERZAHREMEMR -
Each person can reserve up to TWO tickets per screening.

PIZEFFE B © Free Seating.

FAEMEE  BRGKE —HRAEE - FHRE B R
BO100E B HRER SRR - BE « PIERSRARK
FRMEBEATHE -

A confirmation email will be sent upon online
reservation. To pick up tickets, please come to

the front desk of the screening venue at least 10 mins
before the screening starts. Tickets of late-comers

will be released to walk-in audience.

EUHR - B BEPIREERREE - SEREHRE
HETAEEMEZEBELF  BFEEE -

Absentee without prior notice will be re-considered for
his/her priority in the next online reservation.

% Fr &R B AR B SE R

FILM CATEGORIES AND PROGRAMME CHANGES
FEFRIER MR RAMEZELHMABER - IR
NRERRSETFIER - MEEFHIARZHE - &R
1BmMEBAIZEMENAL  HTBEER -

All the films in this Programme Guide have not yet
been categorised by the Office for Film, Newspaper
and Article Administration at the time of its printing. If
any film is subsequently classified as Category lll, those
under 18 years of age who have reserved tickets online
will not be able to obtain their tickets.

FORBE R AR FREESURIRE B REF - BER
MEPE 2 RIS (EE - UESER) -« BilEEER
BIEAEE (www.freshwave.hk) REBISHIEL o

Fresh Wave Film Festival Limited reserves the right to
alter programmes without prior notice. Delays, screening
cancellations or alterations will be announced on the
Fresh Wave official website (www.freshwave.hk) and at
the screening venues.

f B F# PROGRAMME ENQUIRY
SEREEEEIAMR 248 Fresh Wave Film Festival Limited
28201046 /2820 1035
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Free of charge;

online reservation required.

FORUM

Darkness is undoubtedly the quintessence of
CHANG Tso-chi's films. So much that even in the
two or three relatively brighter and warmer films,
one always finds something malevolent lurking
at the back, dominating the characters’ fates.
Violence, whether in the form of a bloody battle,
or a heart-rending emotional conflict (another
important element in his films), at the bottom of
which is always a concrete love and tenderness. In
short, Chang's films are full of contradictory and
opposing themes and images, and are complex
and colourful. For this retrospective series a
forum will be held: "Stealing Light through a Hole
in the Wall: Sadness, Fear, Love and Desire in the
Films of CHANG Tso-chi", led by four speakers,
will bring audience into the core of Chang's
cinematic world. Director Chang will be present
to respond to the readings and comments.

The speakers and their respective topics are:
(Chinese director, currently living
in Hong Kong): From "Culture in the Field" to
Chang'’s Stunts
(Lecturer, School of Film and
Television, The Hong Kong Academyfor Performing
Arts): There is no Court for Family Matters
(Film critic): The Dark Dialectic
of Chang Tso-chi
(Film critic): Youth on the Margins,
and the Metaphors of Life

The forum is moderated by , and will be
conducted in Cantonese and Mandarin.

B Date:25.8.2018 (B} Sat)

B¥/ Time : 14:30 - 17:30

#: 85 Venue : 288 Art & Culture Outreach

EFHEFE365-36TREEIN141R
(RSB N)

14/F, Foo Tak Building, 365-367 Hennessy Road,

Wanchai, Hong Kong

(MTR Causeway Bay station - Exit B)

R{EE CHANG Tso-chi

£ SHU Kei

E5 BN - FEEREENRSEERERIRE  AEER
% (REMD (1996) - (Ef240) (1997) I (B EEE)

(2014 1B5) & BEFRBIRENEE (Rif) i EEAIT

[l | (BERT) EAESENEEEEATER-
Director, producer and Ex-Dean of School of Film and
Television of The Hong Kong Academy for Performing
Arts. He is the founder of Creative Workshop, a film
distribution company specialising in arthouse films;
P.OV. a film bookshop; and Hong Kong Cantonese
Cinema Study Association. He has directed both
fictions and documentaries, including Hu-du-Men
(1996), A Queer Story (1997) and Thin Dream Bay (2014,
short film). His latest film is Tracey, which he wrote and
produced.

BAX SHUM Long-tin

BREFME SRS S TEE (REREREYT &
BRI - BERSISHE - ABREGEN - HET
(HLERREEEFR) - (BLtHEEEEY) - (KB
THAQNEAEE) - (F+AL) - (RE TRRER
ZEI) E205H -
Prolific cultural curator, journalist, film/theatre/book
critic. He is also a novelist and scriptwriter for films and
the theatre, as well as Part-time lecturer. Publications
include All Men Want to be Cheated, The Post-nihilist
Time, Post?7 and HK Cinema, The Tomb of Film and Our
Novels (co), Recurrence, an epistemological approach
on [-Ching, etc.

F&3E YING Liang

BRER B EREARETA-EREF(ABTHE
) (2005) - (FBEHFEH) (2012) ~ (RA=TAB-

) (2015) & BB R NEERSEHREES -BHA
ERSFEEtRERSFUBERIFERS - BFERE

{BBT) REEEMRE GEENOH) (2018) -

Film director, lecturer, curator and critic. He was
awarded Best Director at Locarno International Film
Festival for his feature film When Night Falls (2012),
Tiger Award at International Film Festival Rotterdam
with his short Condolences (2010), and Best Live Short
Film at Golden Horse Awards with A Sunny Day (2015).
His latest film is A Family Tour and its short version,

Have Nothing To Say (2018). (

=
BFH FUNG Ka-ming

FERY BHRBEREVENERSAEN FEHT
A XERRSEMN (AR [EHAEE]FE-

Senior Lecturer in Film History and Theory of School
of Film and Television of The Hong Kong Academy for
Performing Arts and veteran film critic whose writings
can be seen on the Sunday edition of Ming Pao.

—

EEENTIRER SR BATEERERFEERTTA
BT . BEEECHSH FEEEAETR-FER
 (EREBHT) - (8RN - (Hkinema) & S RHE (REE
#—AAREXEFES) -

Film critic and member of Hong Kong Film Critics
Society. She has served as a jury member for the
FIPRESCI Prize at Hong Kong International Film Festival,
Chinese Film Media Awards and Hong Kong Chinese
Documentary Festival. Her film reviews were published
in various journals and magazines including Film Art,
City Magazine and HKinema. She has recently co-edited
a book on the screenplays by the late Hong Kong-
Taiwanese scriptwriter CHIU Kang-chien.



¥ A BIASEI{ELLE

REFRNEFBREASIESKFANELS

BEWGRE - 0 R BT BIRFE  EERAR

BEERHRNER BIETENRSHER {
m. St

ARASRRCERE 4S80 [EHBAAEL
] - JIBEISHELKAER - WFL (AR
Bl IS RWAN BHA RS EXBE21m;
BUTHEF—BRERERERSS D (2
B2 %) » (EERR) - () « (B REF

»)IE?) C(BERNEE) - (BEER) - (B
S£ER) AHE— AR RN BNE, BIK-5
AREBE—Re

VEFEORERRESBRERF S RERE
£ PR tEE2 ENNSERATELRER
BEMBEHN=: AEEZREIAER  Bh
RIFREER AR RN [RESF| TR
LEIEER  HEmAUR A ERE%7000
TLEB)  BRE S

DNEENE  DRSERE DRERE ORHEE NEE R

-

’ SEE

- EEME REREAE ERAEES STREE (ERE) REHSETEESIHFN
_ (FABNEER) MEA ROB) L8

(GOKEMARE) $REAEHS 0. & 85 8 7 8 =%
HPERYAMRE YA LR SR Pr sems $334 Pt ss6 $689 Pt sus4 sod0

-3 NiEFE ﬁ%ﬁiﬂﬁﬁ
 BRANELRBEREVERSR 6 s ‘ggiﬁiﬂﬁ $284‘ $545‘ EﬂﬁAEEEFWW%Q}%‘
B3 REH (88) B+ —EERME

\"\ MEAPREEBERIVaBIEARESE [ ] ILZIETRA @) fleursdesietters | £ RS
X (RFIE) 28 KEEPR WTFES FE )
£ BRUBERT [B5E] ANSERAEDEE . (Ehnieees ver=ian onik) 5T S

ZIHUA.ORG.HK %#:: 2135 7038 | zihua2m@fleursdeslettres.com ‘-'“':i’nf’,’,fw:’,”c:f wnn




OELETESAT. bcinephile

CALL FOR

MOVIE i www.moviemovie.com.hk
MOViE : ~ 'i . [movlemovE:_ti)ith_] Q

Now TV ch 116

BCINEPHILE! | (il
BcE B A B £, {KDIC[

RN NSRRI

MEMBER'S PRIVILEGES

¢ M T EERSERESRR
{ Receive two Broadway Circuit complimentary tickets'? ‘

o) BEERSERBREE \MER
OZ0) Up to 20% discount* for regular priced movie
tickets at Broadway Circuit

BRANEEERGSEMBRE—%—
Enjoy buy-1-get-1-free ficket* offer with
. bonus points at Broadway Circuit

5% {& FbcinephileE A8 3,000 TR 258
Free to borrow over 3,000 movie
collections at beinephile counter

FACES PLACES THANATOS, DRUNK

v KAILI
TR SRR TT e8I

BLUES

e,

A B S MEEEREF LM
EDREERE

—== Enjoy priority in ullanding film

~707 seminars and previews hosted by
Broadway Cinematheque

BkubrickBETEREEE
Enjoy exclusive benefits at kubrick
and House by kubrick

L
|
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RYUICHI SAKAM@TC: CODA®
RAHE— : CODA

TERRORIZERS

BT T

MOVIE
LB/ AW Online Regisiration ) — Now oPEN
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LIGHTS, CAMERA, ACTION!

Eaton House is a dynamic take on the working club for a global tribe of innovators, progressive

thinkers, and creatives. Our new facility includes a large private theatre and event spaces ready to

host your next gathering.

Contact Us Today & Join Our Tribe

Eaton House
Tel: +2710 1858
househk@eatonworkshop.com

1/F, EATON HK
380 Nathan Road
Kowloon, Hong Kong

Cr HONG KONG

ABOUT FRESH WAVE

HERARTIFEHHEZEETE RRUGELEH
ARATF (THEERM]) ER-—EBDEBF
MEFAFENRE RERIFEABENTFES
SAMEAA -

FERBASTIRZ4AEN [HRMERE R
Bl EREEESR [RiEE | R [BEERE
FHRR | b AR - AR R E - RIfF BRI R
BERMERNTE BURASTESTITEENE
BEEREREE UIHBbMSEEELE B
EFRFAEZHBH - Z—HH BEFHZFERE
BEIFSS AR S1E KEFNEIRE S EXE
B Bk sig e e 2 UL - BRI A
tEREAEA BRBNERRT - EREHE
S (2018%) BEBRWEE I8 - pEH E L8

S—FHE-BREMTFREHSEZLEN HERX
LXRAEER #EERENERAIFENW
AE - FRE HE R B R AR RN B - B
2017 R EPIRSAEA [REFARY] - OR
W RBANMEHE R KSR IFR  #ES
BEN EHERRBRNBERTREARE
HE% BENBEREYEIESR FARERE
FAMEREMAEERFER - FB =R
B -BRBAAERE R TELHLARREHER
Bl FRAESTEMAFRHE=ERZEN
Wil FAERRAREN D ZRAEGZR - f25R
H (RAE TR E—as R CmER) - SF
ZRETA (REFE T —RIFBEER) -

led by founder and chairman Johnnie TO,
Fresh Wave Film Festival Limited (Fresh Wave)

proactively develops resources and channels to

assist emerging filmmakers, striving towards a

more dynamic local film industry.

Organised by Fresh Wave, the annual Fresh
Wave International Short Film Festival takes place
in March and April, with the aim to promote and
encourage local short film production, and to
discover and nurture young talents by providing
funding support and a platform for showeasing
theirwork, while enhancing theirtechnical skills and
quality through training. The Festival comprises of
"Local Competition” and "International Selection.”
On the other hand, the Festival collaborates

with overseas film festivals and organisations Tn( %
screening outstanding short films from around the
world, so as to foster exchange between local and
international film cultures and broaden the vision

of local film practitioners and audience.

Fresh Wave also continues to explore into the areas
of film criticism, outreach and cultural exchange,
building a conducive environment for filmmaking
and appreciation through retrospectives, school
screenings and talk events. The Filmmaker in
Focus Series was launched in 2017 to screen films
directed by the filmmaker in focus accompanied
by a series of post-screening talks and seminars.
By sharing their insights in creative filmmaking
process, appreciation and research findings
filmmakers, scholars/practitioners in the film
industry and/or multidisciplinary artists discuss
and generate a broader and more comprehensive
discourse in the art of filmmaking, so as to stimulate
imagination and further explore possibilities of
the art form. Following the inaugural All Those
Magnificent Obsessions Allow: The Cinema of
Todd Hayne (2017), this year we are presenting
Stalker in the Dark - The Films of CHANG Tso-chi.
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Board of Directors
Johnnie TO

SHU Kei

May FUNG

Louis KOO

Gary MAK

NG Chun-hung
SHUM Long-tin
Winnie TSANG
Calvin WONG Chee-jun
Susan WONG

Curator & Editor
SHU Kei

Coordinators

May FUNG

Simon AU

Catherine LAI

Hailey TSANG Hoi-ling
Vicky WONG

Graphic Designers
Henkaz FUNG
chanWALL playground

Writers & Translators
SHU Kei

Daniel CHAN

David CHAN Ho-kan
Kiwi CHOW

Mary LEE

Leo TAM

Hailey TSANG Hoi-ling

Website Designer
AlphaSoftDesignlLtd.

Trailer's Editor
Kelvin LUI

Special Thanks to

Chang Tso Chi Film Studio

CMC Entertainment Holding Corporation
Edko Films Ltd.

Public Television Service Foundation
Swallow Wings Films Co., Ltd.

Taipei Prison, Agency of Corrections, Ministry of Justice
Taiwan Film Institute (TFI)

Timmy CHEN Chih-ting

Austin HSU

Cherry LIAO
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Media Partners
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ARTMAP plus movie
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Supported by
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Hong Kong Arts Development Council

HEB

Programme Partner
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Supporting Organisations
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TAIWAN CINEMA TOOLEIT

The Hong I}gng Academy
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Performing Arts School of Film and Television
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ﬁ 1 i v 46 5 B A A The Hong Kong Academy for Performing Arts
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